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The Official Yearbook 





Cover: Stock and engraving supplied by 
Dave Greer; printed by Bill Greer, 
coordinator. 


Title Page; Designed and printed by Jane 
Roberts, assistant coordinator. 


Collated and bound by Jane and Bill. 


‘Our Contributors 


Ray Abrams Egdon Margo 
Frank Anderson William McKay 
Guy Botterill Fred Merkel 
Phillip Cade Jack Murphy 
Marjorie Clelland Howard Radcliffe 
Judy & Sam Davis John Richmond 
L. R. Geringer Jane Roberts 

Bill Greer Duane C. Scott 
Dave Greer Ted Sherdeman 
John Henry Frank E. Spear 
Rich Hopkins Guy B. Storer 
Cliff Leonard Dick Ulrich 

C. S. Leonard, Jr. Job Watts 
Margaret Leonard Bert Williams 
Fred Liddle _ Lil & Parker Worley 


Jfurrah! FF new record - 8 @ 


Maybe 31. Pall Bohne’s page is 2 weeks in mail now! 


Neither snow nor rain nor heat nor a broken 
wrist or leg stops some members from the swift 
completion of a printed gem. Many thanks for a 


good job and kind words. 
W. Geta. 


We cannot assume responsibility 
for discrepancies or delays due to the mails. 
Speak to your congressman! | 
We also regret that some members failed 
to submit the requested number. 
Speak to your Conscience! 


| vies is 
he Spice of (Printing 


Purposely, there are no restrictions 
as to what an APA member prints for 
Treasure Gems. 


This makes for far more variety in 
copy, typography, layout, and color than 
would be probable were rules imposed. 
[fs been Tun. 


Your coordinators, 


Bill Greer 
Jane Foberts, asst. 





= 





History of the A 


by your archivist and his clerk 


The late Bruce Towne began his Hobby Printers’ 
Scrapbook in September, 1967. It was to be a com- 
pilation of the works of APA members in a single 
booklet. The first issue contained leaves from only 
four members: Bruce Towne, Rich Hopkins, and 
L&P Worley. Bruce managed to put out nine issues 
with never more than ten members contributing per 
issue. No. 9, the final issue appeared in December, 
1969. Twenty-three members participated in the nine 
issues despite the fact that the scrapbook never had 
the sanction of the APA board of directors. 


When Marge Clelland became president she en- 
couraged (or coerced) vice president Fred Liddle to 
coordinate the 1971 yearbook. Twelve members 
contributed. Then Fred disappeared to Tampa, 
Florida, without his press and Marge, in her con- 
stant search for betterment of APA, appointed Bill 
Greer to coordinate the yearbook. Bill’s Treasure 
Gems, 1972 Yearbook, had 26 members represented. 
Last year, 24 printers managed to have a page in 
Treasure Gems, 1973. 

All in all, 56 members have been active in the 
annual compilation. This is a far cry from Bruce 
Towne’s dream of having all 150 members repre- 
sented, but with Bill Greer’s dedication, we may 
have that yearbook soon. 


Parker Worley, archivist 
Lillian Worley, his clerk 





A feature of many typefounders catalogs used to be 
the use of short sketches on the history of printing 
as text for examples of body type. One fears that 
many were what could be called politely ‘insuffici- 
ently researched’. Sometimes, as in an 1890s cat- 
alog of BB&S, a comprehensive history of the firm 
may be regarded as accurate, but Oi! the gems con- 
cerning Gutenberg, etc! Likewise the ‘Graphic Arts 
Type Book’ uses the complete works of Ben Frank- 
lin as copy for all sizes and sorts of type, presumab- 


ly authoritatively. 


Then we come to the ‘Manual of Linotype Typo- 
graphy’ and the mouth-watering title pages and 
stray text pages from book after book with the im- 
print of “The Printers Publishing Company’. Here 
one feels the information is accurate, but that the 
books themselves are chimeras, at least good for- 
tune has never brought any of them into view. ‘The 
Grimani Breviary’, ‘William Caslon, Typefounder 
and Printer’, The text makes beautiful sense, but 
Oh! the table of contents pages! ‘A Preacher on a 
Pole p 71; ‘Are Squirrels Wiser than Boys?; and 


so on. Now hwhat does this have to do with Willy 
Caslon? ‘The Earliest Books’, an Essay’ by John 
Gutenberg Jr. has a faint smell of ffish, but ‘The 
Life of Colard Mansion’ by Alexander Grey Ben- 
net sounds authoritative, as does ‘The Work of the 
Elzevirs’ ‘Methods of Illustration’ and ‘The Story 
of Printing’ by Charles Edwards Johnston, but 
alas, one fears them all to be a scholarly leg pull, so 
beautiful, so unattainable and so false. As for 
‘Taste and Knowledge’ by Samuel F. Johnson, yes, 
we could use some of each, but where to buy them? 

So, I fear never to read Willis Shaw on ‘William 
Morris, Poet Printer of England; An Appreciation 
of His Art and Work’, any more than I shail be 
able to ride, as promised in the model advertisement 
in a Fitz-Morris ‘Special Four Passenger Car, Type 
Sportif’ with the steering wheel on the left, so that 

one may enter the front seat without 
walking around the car, 
in the mud. 


Ave, atque vale! to that most glorious exemplar of 
Literary Art, the Typefounder’s Catalog! 


CWO OD CWO © OC WOF OS OW C WHF OCW 
For the 1974 APA Annual & Jane & Bill 
Set in 18 Pt Tuscan Floral, and 10 Pt Century 
R. L. Ulrich, 212 W. Front St. Cambridge City, 
Indiana 47327 USA 





fs A LOVER of traditional roman letterforms 

I cannot help but admire the late American 

type designer, Frederic W. Goudy. His status in 
current taste has no doubt dwindled in step with 


that of the serif, but he is far from finished. Like 


the South he shall one day rise again. And in the 
meanwhile, as A. S. Lawson points out in The 
Heritage of the Printer, out of Goudy’s life total of 
123 designs, not all of which were ever cut or cast, 
forty-three are still available for sale. Death, where 


is thy sting? 


Out of curiosity I would like to alten a list of 
those 43 available Goudy faces, along with their 
dates and their sources. As a start I offer this: 


DATED FACES 


1901 Copperplate Gothic, ATF (no.) 130, M(onotype no.) 
342. ror1 Kennerley Old Style, M 268; Forum Titling Caps, 
M274. 1915 Goudy Old Style, ATF 178-9, M394. 1918 Goudy 
Modern, M 249; Hadriano, M 309; Cloister Initials, ATF ?, 
M ? 1927 Deepdene, M 315. 1928 Goudy Text, M 327. 1920 


Lombardic Caps, M 310. 1930 Goudy Mediaeval, ? 1938 Ca- 


lifornian, ? 


UNDATED FACES 


Monotype Garamont, M 248. Goudy Light Old Style (or 
Gimbel), M 38. Goudy Heavy, M 380. Goudy Thirty, M 392. 
Goudy Open, M 291. Italian Old Style, M 243. Village no. 2,? 


VARIATIONS BY OTHER HANDS 


Goudy Bold, ATE 446 and 464, M 294. Goudy Handtooled, 
M 383. Kennerley Bold, M 269. Goudy Catalogue, ? 


It is an open question whether we need to in- 
clude the last category, and whether all italics, 
condensations, etc., count separately, in order to 
arrive at Lawson’s magic number. At least thirteen 
of the faces named have an italic. 

I invite all Goudy fans in the APA to publish 
additions, corrections, and face numbers. Maybe 
this is only a minor project, but we will all profit 
from pooling our knowledge. 

Goudy’s personal motto was Goudy Gaudeamus. 
He claimed it meant, “Let us all praise Goudy;” 
but I construe it as the Latin equivalent of my 
title in red, above. 





160 copies hand set in Whoozis’ Old Style and printed on Kelsey’s India 
Tint to honor the commendable efforts of Jane Roberts and Bill Greer in 
letting us see ourselves in bound form in the APA Yearbook. 


- CLIFF LEONARD Hy TOY BATPAXOY TYTOFPA®PIA 
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Jane Roberts 
~ Box 1 


»~ Se 


Fitzwilliam, N. H. 


03447 


The leaf on the front was printed with a No. o 
Vandercook proof press, having a rubber roller. 


Here's Hovv 


Place a type-high block, such as an uncut lino 
block, in a galley as a bearing surface. 8” On this 
lay a sheet of thin scrap paper, which will be discard- 
ed after each impression. ss” Ink the underside of the 
leaf with a brayer, being stingy with ink, and lay the 
leaf ink side up on the block. 8&° As a guide for plac- 
ing stock, cut a frisket out of index the same size as 
the stock, and place it over the leaf, leaving pleasing 
margins. §@° Put stock on the leaf and pull the im- 

seas” Lift carefully and there is the 








pression slowly. 
finished print. 


About the Flora 


Experiment with assorted leaves. Generally, 
ones that lay flat work best, as do those with delicate 
veining. The undersides make more detailed prints. 
Depending on the leaf, up to a dozen impressions can 
he made before the leaf becomes too limp and loaded 
with ink to give a sharp print. 


o¥e 


24 pt. French Oldstyle No. 2, 12 pt. Fashion, 
10 pt. BB & S Oldstyle No. 9, & 8 pt. Goudy Roman 








%*~ Chere is only one thing in the world worse than being 
talked about, and that is not being talked about %* As 
long as a woman can look ten years younger than her own 
daughter she is perfectly satisfied ~< “he soul is born old, 
but grows young; that is the comedy of life. “@he body is 
born young, and grows old; that is life’s tragedy *~ “Ghere 
are things that are right to say but that may be said at the 
wrong time and to the wrong people = Anyone can 
sympathize with the sufferings of a friend, but it requires an 
extremely excellent nature to sympathize with a friend’s 
success 2< “Go get into the best society nowadays one has 
either to feed people, amuse people, or shock people--that is 
all *< Setter to take pleasure in a rose than put its roots 
under a microscope *< Selfishness is asking others to live as 
one wishes to live; unselfishness is not interfering with other 
people’s lives * SMisfortunes one can endure, but to suffer 
for one’s own faults--ah! there is the sting of life. 


Designed and printed by Greer Graphics 
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@¢0%, ROBABLY the least used character in the 
Bt ~~, hobby printer's case is the $, or the ® if it’s 
~~ included in the font. This is because we 
never use commercial marks, right? We may never 
use them but we keep in the back of our minds the 
idea that our hobby has intrinsic value beyond the 
enjoyment of the artistic. 

Did you know that old foundry type was cast 
with 25% tin’ and that tin was selling today for 
$4.34/1b?t Don’t think you can easily turn your 
type in now for $$$. The process of separating tin 
from its lead base is quite costly and not for the 
amateurs’ experimentation.” So those of you with 
Midas genes should scrap any ideas of instant 
riches from your hell-box. Keep melting your scrap 
for fishing sinkers and clock weights or send it to 
the foundry for exchange! 


# General Printing, Cleeton-Pitkin, 1953. The actual 
breakdown is: for foundry type, lead 509%, tin 25 °%, 
& antimony 25°, . The percentages for slug casting and 
monotype casting are: 84412, & 72 919, respectively. 

+ Wall Street Journal, May 29, 1974 

* Ken Roberts, Metallurgist - 
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Oh, I have slipped the surly bonds of earth, 
And danced the skies on laughter-silvered wings; 


Sunward I’ve climbed and joined the tumbling 
mirth 

Of sun-spit clouds — and done a hundred things 

You have not dreamed of — wheeled and soared 
and swung 

High in the sunlit silence. Hov'ring there, 

I’ve chased the shouting wind along and flung 

My eager craft through footless halls of air. 

Up, up the long delirious, burning blue 

’ve topped the wind-swept heights with easy grace, 

Where never lark, or even eagle, flew; 

And, while with silent, lifting mind I’ve trod 

The high untrespassed sanctity of space, 

Put out my hand, and touched the face of God. 


Printed on a Pilot by Dave Greer, of *% Che Pilot Press. 
Text set in Cloister, Title in Altona, by Boston. 





— I found this recipe in The Lucky Cook Book for Boys and 
Girls by Eva Moore, and I thought it was so good that I 
would share it with my fellow members of the APA. 

cup shortening 

cup sugar 

teaspoon vanilla 

= 2 eggs 

14 cups flour 
1 teaspoon baking powder 
— 1 teaspoon salt 
1 cup raisins (or chocolate chips if 


desired) 


bo[ht ed Colbo 


1. Grease the cooky sheet. 
2. Preheat the oven to 375°. 


3. Cream the shortening with the su- 
gar. 

4. Beat in the vanilla and the eggs. 

5. Combine the flour, baking powder, 
and salt. 


6. Add these to the batter and mix 


well. 

7. Stir in the raisins or chocolate chips. 

8. Drop the batter onto the cooky 
sheet with a teaspoon, leaving some space 
around each cooky. 

9. Bake for 10 minutes or until they 
are brown at the edges. 

10. Cool the cookies for a minute or 

two before removing them from the cooky 
sheet. 


Set in Scotch Roman and printed on my 5x8 Kelsey 
press by me. 


Margaret Leonard 
APA 423 


Ann Arbor, Michigan | 





LAM - TYPE 


We MY EARLIEST ANCESTRY neither history nor 


relics remain. Those wedge-shaped symbols impressed 





in plastic clay in the dim past by Babylonian builders 
foreshadowed me. From them through the hieroglyphs 
of the Ancient Egyptians; the lapidary inscriptions of 
the Early Romans; down to the beautiful letters by the 
scribes of the Italian Renaissance —I was in the 
making. 

JoHann GUTENBERG was the first to cast me in 
metal. From his chance thought straying through an 
idle reverie—a dream most golden—the profound art 
of printing with movable types was born. Cold, rigid, 
implacable I may be —yet the first impress of my face 
brought the Divine Word to countless thousands. | 
bring into the light of day the precious stores of 
knowledge and wisdom long hidden in the grave of 
ignorance. 

I coin for you the enchanting tale, the philosopher's 
moralizing and the poet’s visions. I enable you to 
exchange the irksome hours that come, at times, to 


everyone for sweet and happy hours with books— 
golden urns filled with all the manna of the past. In 
books I present a portion of the eternal mind caught 
in its progress through the world, stamped inan instant 
and preserved for eternity. Through me Socrates and 
Plato, Chaucer and the bards become your ever faithful 
friends who surround and minister to you. 
I am the leaden army that conquers the world. 


I am Type! 


Freperic W.Goupy 





TYPES: 18 Italian Oldstyle Wide, 8 Lg & 12 Sm Palatino, 
14 Palatino Semi Bold and 24 Tudor Black Condensed 
cap O. PAPER: Kelsey Heavy All Purpose-70. INKS: 
Kelsey Bond Black and Van Son Dutch Red. PRESS: 5x8 
Baltimore Acorn. Printed by Guy Botterill APA 371 atthe 
House of Type. 


®et Your Kindness ome Out 


Smile af a Sfranger... Vef a dog... 
Sfop an argument... Search ouf a for- 
goffen friend .. . dorgive a misfake .. . 
‘Keep a promise .. . Disif an Ofd per- 
son... Yuf yourself in anothers place 
Show a child how fo whisfle . . . dorgef 
an old grudge .. . Sncourage someone 
who has fosf faith ... Alend a quarrel 
Dismiss a suspicion and replace if with 
frusf... Say “©hank VYou and reaffy 
mean if... ©ry fo inspire someone ... 


eff someone fhaf you Pove fhem 22 ® 


ALTA ~ 369 





Lov ae 
Love isn f pufin your 


hearf fo sfay .. 


Love isn fove al 
ifs given away 
PROSPER’ S PRIVATE PRESS” - @ thle, 


156 Eas tern Hei ghts Boulevar d 
Elyria, Ohio 44035 





Hand set and printed on a 6x10 Kelsey Side Lever 
Press by John J. Richmond, No. 369, for the 
4974 ddidos. of he APA Yeu book: 

Type is Elegente, Gallia and 
— Typo Roman Shaded. 


~ Now check this: 





People who print AND play golf might 
have double trouble! Domestic strife could 
change to a laugh when the printer finds 
a poem that closely mirrors the fair spouses’ 
thoughts about golf--- 


"Who's the stranger, Mother Dear? 
Look! He knows us! Ain't he queer?” 


= "Hush, My Own! Don't talk so Wild: | 
: That's your father, dearest child.” | 
“That's my father? No such thing £ 
Father died, you know, last spring.” 
“Father didn't die, you dub! 
_ Father joined a golfing club. 


“But they closed the club, so he _ 
Had no place to go, you see-- 

“No place left for him to roam. 

_ That's why he’s now coming home . . . 


“Kiss him, he won't bite you, Child! _ 
All those golfing guys look wild.” _ 


Russell B. Hobson. 


The Samrock Press 


APA 382 





Jack Murphy, Prop. 





Dear Mifter Caiflon: Pleafe fend... 






N A LETTER dated at Philadelphia on October 27, 
1753, our typographic forefather, Benj. Franklin, 
wrote to William Strahan, his business contact in 


London, thus: 


«sl am now about to eftablifh a {mall Printing Ofhce in 
favour of another Nephew, at Newhaven in the Colony of 
Conneéticut in New England; a confiderable Town in which 
there is an Univerfity, and a Profpeét that a Bookfeller’s Shop 
with a Printing Houfe may do pretty well. 1 would therefore 
requeft you to befpeak for me of Mr. Caflon, vis 


300 lb Longprimer [10 point|, with Figures and 
figns fuficient for an Almanack 

300 |b Pica [12 point} 

100 |b Englifh [14 point| 

100 lb Great Primer [18 point| 

60 |b Double Pica [22 point] 

50 lb Two line Englifh [28 point] 

40 lb Two line Great Primer [36 point| 

30 lb Two line Capitals, & Flowers of different 


Founts 
zo |b Quotations 











«cAs Mr. Caflon has different Long- primers, Picas, &c. | 
beg the Favr. of your Judgment to chufe & order the beft. 
<<T’o which add, 
A compleat good new Prefs 


2 pair Blankets 

2 pair Ballitocks 

Some Riglets, Gutter Sticks, Side Sticks, Quoins, &c. 
3 pair Chafes of different Sizes, the biggeft Demi 
z folio Galleys with 4 Slices 

2 Quarto Galleys 

A few Facs, Head & Tail pieces, 3 or 4 of each 
z Doz brafs Rule 

2 good Compofing Sticks 

2 Cags of Ink, one weak the other ftrong.’’ 


Since there is no mention made of spaces and quads, Mr. 
Caslon must have included them, along with italic, in each of 
his weight fonts of roman. 


What do you suppose the bill came tof 





One hundred sixty Copies set in one of Mr. Caslon’s Long Primers & printed 
ona 10x 1g C&P on Kelsey’s White Vellum 70 for the 1974 Treasure 
Gems Y earbook of the Amalgamated Printers’ Association by C. 8. Leonard, Jr. 


The Quilkin 








PATENTED TYPE FACES 


One of the first Acts of Congress established a 
patent system to encourage invention by affording the 
inventor a limited monopoly for his idea. The law was 
modified in 1842 to include designs. Design rather than 
= - name was patented. Patentees could pro- 
sreasury tect designs for 34, 7, or 14 years fora 
eee fee at 10, 15, or 30 dollars. Most chose 
7 years. Inthe roth century over 32,000 design patents 
were issued, over 600 of which were © 
for type faces and borders. Design Brevet 
patent No. 1 went to George Bruce Sept. 6, 1887 
of New York on Nov. 9, 1842 fora script face. Some 
typefounders designed for themselves; others bought 
from freelancers. Thus Herman Ihlenburg, designing 

from the late 1860’s 
through the 1890’s, 
assigned many de- 
Nov. 17. 1868 signs to BRUCE or 
MACKELLAR, Sccus & JORDAN. From 1842 through 
1858 a little over 1000 design patents were issued, of 
which only 6 were for type. Specimen books of the era 


show the heyday of ornate — : 
faces had yet to arrive. The Sloping Atlack 
1860’s account for only 25 Oct. 6, 1869 


faces. From 1870 through 1892, 515 type designs were 
patented. For the remaining years of the century only 





between 6 and g faces were patented annually, most 
exhibiting the plainer, bolder lines of the times. Al- 
though the name itself was not protected, there was 
surprisingly little duplication. Some con- 
GLY PYIC fusion results it having more than one face 
Mareh 12, 1875 Called Tendril, Washington, or Motto; and 
a myriad of Scripts Some founders, like BRucE, num- 
bered faces, but then changed these in subsequent 
showings. Chief sources of information rP_e 
about patented type faces are the U. 5. [| nique 
Patent Office Gazette and the type speci Sept. 29, 1874 
men books themselves. In order for a face to be pro- 
tected, the law said the fact that it was patented must 
“7 be stated. Some specimen books merely 
Vikin said “‘patented” but others such as MAc- 
May 30, 1899 KELLAR, SMITHS & JORDAN; Bruce and 
BaRNHART Bros. & SPINDLER listed dates and in some 


instances, patent numbers. If a face is ¢ 

marked “‘patented’ this may or may not ih OCOCO 
indicate the patent was current. First “a7? to: 1555 
books of AMERICAN Type FounpERrs listed a few laces 
as patented” when these had expired. Then as now, 
the term itself inspires a certain respect. 









> ~-—-¢ + ae 


Body type: BARNHART Bros. & SPINDLER Oldstyle No. 9. 
Treadled on a 7X11 Gorpon Oldstyle. 








(O7.35-C i Me PRL ae oS 
Jane Roberts - Bow 151 - Fitzwilliam, N.H. 08447 






















HAIRS IN MY PIE* 


Har referred to aren’t those that sprout 
Se m._men’s chins but those appearing be- 
tween certain letters in printing. | 

‘he hand-set comp will never be plagued 
hairlines even if his type is old and 


appear in machine-set type composition. 
Hairlines are formed when brass matrix 
side walls become bent inward. When mol- 
ten metal, pumped into the mold during a _ 
line cast, gets between the mats to a suffi- 
cient depth to reach the printing plane. 

One cause of hairlines is the adherence 
of metal to spacebands which crushes mat 
sidewalls during lockup. Once badly hair- 
ned, a font is usually beyond rescuing. 
searching for mats for Ottmar, my Lino- 
rype, I was shocked to find new mats cost 
47 cents each! At least 900 mats would be 
needed. Good used fonts cost $100 and up. 
~ Could Ottmar’s destiny be fontless forever? 

Then, fortunately I acquired gratis a box © 
of discarded mats from a newspaper that — 


Sigs ee ae 
SS - Ses 
Ba eee 





* Infrequently used, pi mats seldom hairline. .«.  - 
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had changed over to cold type. How lucky could one get? 


Then I began the Herculean task of sorting these mats, 
Saving those appearing to be OK, discarding the culls. 


Next, I ran mats selected as good into the magazine, 
and keyboarded a few lines. Inking up the type and pull- 
ing a proof, I was horrified to read the following: 

his is the finst few lines set on Ottmar on Satu 
day afternoon the second day of this month using my 
re@ent y EY ‘gired Ud pt. Carona. , b — 

Yes, it was an acute case of hairlineitis au mat fa- 
tigue. I learned these mats had been pounded to pieces 
in high speed Teletype operation for years. Some com- 
binations were worn, mats dropping into wrong channels 
or to the floor. Others stuck in the magazine, others. re- 
fused to transfer to the elevator. Could I save this font? — 

Studying a proof. of the entire font, I noted some mats 
were not hairlined. These were run back in the magazine. 

Mats slightly hairlined, rubbed on fine emery paper, 
were dehairlined. Soap on spacebands enticed dirt to mat 
sidewalls, filling up the crevices between mats. = 

‘A Christmas gift of 23 brand new mats from Aunt <= 
Hattie helped fill out the font to operating capacity. i 

So now Ottmar has his font to work with —a big 3 i n- 
eae over = sad sone —_ Nees witha | == 














Se aaeet by Bert Williams at 
in Ae GARAMON LD PRESS 
Printed on OS Gordon using mimeo 

a due to the paper — 








SECC EEE 

HAY FEVER SUFFERERS don’t need 
to be introduced to the beautiful orange- 
yellow plant called goldenrod. Sneezes come 
with little effort once they’re in the same 
neighborhood. 

But did you ever think that goldenrod 
could be the cause of tears and grief on the 
part of letterpress enthusiasts? Indeed, 1t 
could be, for sheets of paper such as this one 
are used daily by offset printers as an essen- 
tial step in their stripping process. And the 
sheets are called goldenrod because of their 
color and ability to keep hght away from a 
photo-sensitive offset plate. 











To be perfectly honest, this piece is a 
trimmed-off edge of a large sheet of stripping 
goldenrod I use in my offset operation 

So all we letterpress enthusiasts can Join 
in the chorus with the hay fever sufferers— 
“down with goldenrod. We hate goldenrod.”’ 

Perhaps we could get a spray perfected 
which would wipe out both types of golden- 
rod. Then perhaps our letterpress process 
could once again gain its position of print- 
ing prominence? Fat chance. 





Hill & Dale Press 3 
and Typefoundry <S,r 

This sheet done vnto print on yolioieed - 
Rich Hopkins, Box 263, Terra Alta, W.Va. 


26764 The typeface 1s Scotch Roman in 12-pt. 
Cast on Roch’s Monotype machine 
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“OW ell— 
O1°ll Be Durned!”’ 





Oiling a printing press 1s a waste of time as 
almost anyone can tell you. Several minutes 
with an oil can and rag (to wipe off drips and 
excess) and what have you accomplished? Not 
much, It seems that all the oil you squirted into 
the little holes has found its way out and gravity 
moves it downward toward the already oil-soaked 
concrete deck. 


Heavier oil 1s the answer We pour out the 
30 weight oil, carry the pump oiler to the filling 
station, and have it filled with differential oil. 
Thick, heavy and viscous it promises to be the 
answer. Not so. It, too, finds it’s way outward 
and downward but it’s harder to wipe off the 
press frame and floor 


After much thought we come up with another 
Bright Idea—Outboard lower unit grease. It 
works in the pump oiler, too. Slowly and carefully 
we pump each hole full of grease. Ah, ha! It 
stays put. Eureka! Great Stuff! 


We run 300 copies of SOLILOQUY, wash the 
press and quit for the mght. Thoughts of once 
a month ereasings lull me to sleep. Dreams of 
oil cans with long snouts and short snouts haunt 
my slumber My morning coffee even tastes oily 
Boy, you’re losing your buttons! 


A quick check the next morning confirms my 
nightmares. Long streaks of yellow grease have 
started toward the floor—oil holes empty. 


One more trick up my sleeve—wheel bearing 
erease. If that doesn’t work I'll yell for help! 





160 pages for APA Treasure Gems 


Heading in Cooper Bold, body in Linotype Caslon No. 137, 
colophon in News Gothic, and the paper /O0ib something 
from the off-cut stockpile, printed ona 7x11C&P 
using Rubber Base Plus ink by Guy B. Storer 
405 University Drive, Starkville, MS 39759 





ON THE MECHANICS OF POETRY 


Poetry looks better when its metrical design 
Exactly and compactly fits a typographic line. 
It’s hard on any bard, but I’m a silly egoist 
I’m gonna try toshow that I can doit. Oops! I 

missed! 


DEDICATED TO 
PROF. ROBERT E. CHAPDU, Gaillard 
who prints poesie, as Will Caxton said, ‘gude & chepe’. 
Done into print, with an assist of a Thomas Bewick 
wood engraving titled ‘Missed’, by 
Egdon H. Margo, Poet & Peasant, at the Pasquinade Press, 
in Never-Never Land, California. 
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os ‘eo question were e put, “What eae article 


“has been of the greatest service to mankind?” ma- = 


ture reflection would, we think, decide upon paper 


= - = as that article, since it has been the r means by which~ 


_ thought and. ideas have been. diffused, not only 


E = = _ among contemporaries, | but preserved, and, as it” 


a were, accumulated i in magazines for future. expan- 


- 3 sion and growth. All other i inventions, and pathos 2 


the whole. growth. of civilization, are. due to the 


: material of | paper. Every branch of knowledge i Is 


- reached, and every avenue to the wisdom of great 
_ minds and the results of genius are explored nb 


_ by: means of paper, and its blessings are diffused — 


Se through all ranks of society. Even he who, » wrapt 





in his i ignorance, despises ’ ‘book larning,” enjoys a = 
part of those benefits of civilization which paper & = 
has been the means: of imparting to all. Like © = 
almost all great blessings, it has been develouel 3 


eS ‘most Jspeg and peace in the ‘United eee 








~ Published 1876) 
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The two words above mean the same thing, 


and serve the purpose of calling attention to the 


reason Garage No. Three exists to print books 
And more specifically, books / have written. 

So far, there are two titles bearing the GN3 
imprint: Hashlight, 22 copies ; Early Wri ee 
100 copies. And soon, a third title. 

Garage No. Three is proud to announcea 


new book (harumph coff) soon to be released 
Chocolate Moose & Pink Lemonade, 100 copies. 


(All books thus far are soft-cover.) 
Future titles planned include’ 
Notes from Oversky 
Wouff-hong 
Look Down My Rain Barrel 
Sugar City Blues 
_ Dysteleological Surd 





1 wish she were a COW 
for then she’d have four 


goats have only two little 
pigs dogs cats too many 
chickens none at all | 

sie 

good lord what have 1 said? 
she 


she loves me and 1 only 
have two hands 
but if — 
i can dream can’t 1? 
a 


what is it about mammary glands? 


Printed for the 1974 APA vyear- 
book onalZ2xISCUS P. 
The poem dates from my long ago 
_ early 1960's LA dada days. 
Fred Merkel, of Garage No. 3 





A Stepping-stone to Fame 
Ben ‘Franklin 
was the father, followed by 


other prominent Americans who enjoyed 
the thrill of printers’ ink staining their adolescent hands 


Horace Greeley 
Writer, Editor, Publisher . . . and Printer 
Greeley served his apprenticeship with a small Vermont 
newspaper His business card read Greeley & Story, 54 
Liberty Street, New York respectfully solicit the patronage 
of the public to Letter Press Printing. 
Having loved newspapers and periodicals from child- 
hood, I early resolved to be a printer if I could. 
Ge! 
Mark Twain 
Writer, Publisher, Critic . . . and Qrinter 
Samuel Langhorne Clemens was apprenticed to a printer 
at thirteen. He worked his way through the East and 
Midwest as a journeyman printer This led him to writing. 
The marvels of today can be traced to a single remote 
germ. the movable types of Gutenberg and Fust. 


Eminent men... and Printers 
Walt Whitman 


Teacher, Poet, Editor . . . and &rinter 
Whitman began his apprenticeship with a newspaper, the 
Lone IsLanp Patriot, when he was twelve. He worked 
for other printers and was a compositor for the Lone 
IsLAND STAR. 

I bought a press and type and did most of the work 


myself including press-work. 





William Dean Howells 
Writer, Editor . . . and @rinter 


Howells set type in his father’s printery in Hamilton, Ohio 
when he was ten. He was a compositor, and later news 
editor, for the Onto STATE JOURNAL. 
In the old country printing office, questions of taste 
constantly arose in the arrangement of a title page or 
handbill, and the use of this type or that. 


Ue 


Advanced from Coast to Coast 


Henry George 

Writer, Economist .. . and Printer 
The father of the Single Tax started as an apprentice in 
Philadelphia in 1856. Later he worked in Sacramento and 
San Francisco at his trade. 


My principal object is to learn the printing trade 
well, and I am pitching in with all my strength. 





Ambrose Bierc 


Writer, Poet . . . and &rinter 
For Bierce, a printer's apprenticeship was an escape from a 
hard life ona farm. He became a reporter and contributor 
on a small Indiana newspaper. ~ 
The Devil's Dictionary defines a Proofreader as a 
malefactor who atones for making your writing non- 
sense by permitting the compositor to make it 
unintelligible, an Editor as one who spills his will along 
the paper and cuts it off in lengths to suit. 


Thomas Alva Edison 
Telegrapher, Inventor . . . and Srinter 
Asa boy Edison installed a printing press in a van, set up, 
printed and sold his own news sheet, WEEKLY HERALD, in 
Port Huron, Michigan. 
New York printers fought the typesetting machine, 
but the machine won, thereby improving the economic 


status and intelligence of the printer 





go eR be 
agree, |i 
ere. iT | 


Orville and Wilbur Wright 


Inventors, Aviators .. and SPrinters 


The Wright boys of Dayton turned to printing at an early 
age. They built their own presses {wouldn t it be great to 
own one], wrote, printed and delivered a newspaper in 
their teens. A childhood poet friend wrote: 
Orville Wright is out of sight 
In the printin business, 
No other mind is half so bright 
As his n is. 


Designed and printed by Greer Graphics 





to ene the cost, 
frustration, and long 
hours of work involved 

in printing, ----- and also 
the rewards, satisfaction 
and excitement of creativ- 
ity when that it pettecs proo 





g RECENT addition to the 
fi Juniper Press is a size 4x6 
™ (Official Golding side lever 
press, serial number 287. This press 
is so old that the platen is adjusted by 
a ball and socket joint instead of four 
corner Screws. 

Recto printed with Goudy Hand 
Tooled and a 72 point typemetal cut 
from the Johnson Foundry, Philadel- 
phia. Verso printed with De Vinne 
Condensed. 


The Juniper Press|] 

24 Ginn Road 

Winchester, Ma.01890 
Phil Cade, Prop. 








IT Am the Printing Press 


-| AM the Printing Press, born of mother 
-— | earth. My heart is of steel, my limbs are 

_| of iron, and my fingers are of brass. I sing 
|__.1 the songs of the world, the oratorios of 





history, the symphonies of all time. I am the 
voice of today, the herald of tomorrow. I weave 
into the warp of the past the woof of the future. 


I tell the stories of peace and war alike. I make 
the human heart beat with passion and tender- 
ness. I stir the pulse of nations and make men 
do braver deeds and soldiers die. I inspire the 
midnight toiler, weary at his loom, to lift his 
head again and gaze, with fearlessness, into the 
vast beyond, seeking the consolation of a hope 
eternal. When I speak a million people listen to 
my voice. The Saxon, the Latin, the Celt, the 
Hun, the Slav, the Hindu, all comprehend me. 

I cry the joys and sorrows every hour. I fill the 
the dullard’s mind with thoughts uplifting. I 
am Light, Knowledge, Power. I epitomize the 





conquests of mind over matter. I am the record 
of all things mankind has achieved. My off- 
spring comes to you in the candle’s glow, amid 
the dim lamps of poverty, the splendor of rich- 
es: at sunrise, at high noon, and in the waning 
evening. I am the laughter and the tears of the 
world, and I shall never die until all things re- 
turn to the immutable dust. I am the Printing 
Press. --Robert H. Davis 





An exercise in printing on damp paper done 
expressly for Treasure Gems 1974, by Job 
Watts at the Silver Chalice Press. | APA 400 









(T'S HARD TO BELIEVE that a 
3, whole year has passed since I printed. 
asic, my leaf for the 1973 APA Annual. 
“)2) And it’s even harder to admit that 
I haven’t printed a darn thing for 
the bundle since then. . some hobby printer! 

When I joined the Amalgamated back in 

1968, the Constitution included an activity 
clause which required all members to print for 
at least four bundles a year If that clause was 
still in effect today, I would have been drummed 


out of the association by now _. presumably 


to be replaced by an enthusiastic printer on our 
membership waiting list. 

Maybe that’s what the APA needs.. a 
periodic amputation of the old deadwood and 
the infusion of new blood on the roster. 


Talking about deadwood, I wonder what 
happened to some of the fellows who were set- 
ting such a hectic pace back in 1968. How much 
printing have you seen lately from Lillian and 
Parker Worley, Sheldon Wesson, Bob Chapdu, 
Dave Peat, Bob Oldham or Ron Ruble? 

And whatever happened to Clyde Suckfinger 
... has he traded in all his real printing equip- 
ment for a Muitilith 1250? 

Actually, all this chatter is just a red herring 
to divert attention from my own lack of activ- 
ity. It’s easier to point a finger at someone else 
than to defend my own unconscionable sloth. 

If you’re old enough to remember the Brook- 
lyn Dodgers, maybe you'll believe me when | 
say ‘““Wait until next year!”’ 





Handset and printed on a Kelsey 6x10 by 
Fred Liddle at his Carpetbagger Press, 404 Erie 
Avenue, Tampa, Florida 33606. APA 336 








How the Scott =e Press Started 


The fascination of seeing one s work in print- print, 
treat dehinite, concrete, unmistakeable, hard fact 


_ because it says so in ink ona page must be 









sO oe no question must have at least a passing 


attracuon for almost everyone. But even to a ten 









year old Doy, the limitations of a rubber type out- 
hit are disappointing and even the best electric 


— still looks like a thing of the moment, 

t type, type is forever! Permanent, enduring, 
hing to be bound into a book and preserved 
4 ough his years. So, atter re’ than forty — 
between first attempts and having °_ Tr what 
} my case a long-time desire to set type 


3 sales for — slide shows- an 








Art M (APA 200) 
d ‘ger all feed up to get a press. 





The one advertised was nothing, but a few days 


later I w ding 
lobby” in the library when an acquain- 


ing as a H 
tance stopped and asked what I was reading. 








adin¢ Ben Liaeberman’s book “Print- 














he had a 3x5 


I showed him and he mentioned 
Kelsey- 1 bought xt, Art had mentioned sources 
for used type, I gct several fonts, met Roger B 
(APA 370), and joined the APA. Roger told me 
of a 6x10 C & P Pilot for sale- I bought 1t, traded. 
the Kelsey fcr more type, met Mau | 
(APA 339) who told me where t set par 
other supplies ord loaned me his prop cards, met 
Phil Metzger (APA 5 3) who to! d 
and gave me some super proof paper, met Charles 
Player (APA 80) who was about to move to New 
Braunfels, Tex. He sold me a Reliance proof press 












oN 





me about inks 





and an antique punch outhit. Along the way got 





much help from “old pro” printer Al LeBecq and 
also amateur Leonard Sorg. I now have in addition 
to the items mentioned about sixty fonts of type 
(over 200 |b of pied type have been sorted), a 19” 
Clallenge cutter and other odd type cabinets and 


gadgets to make the printer s heart happy In the 





midst of all this had to move due to a separation 
and divorce action. The Scott Free Press is now 
located in the large living room of my four room 


farmhouse located on a high lull wih a view 





yr wewewTewTwewYyvw wy 


Printed by the Scott Free Press, Duane C. Scott, Prop. 
Box 123 Shawnee Mission, Kans., 66201 Residence 
and press located at Poppyhill Farm, Route 3, Box 152, 
Tonganoxie, Kans, 6€086. 24 pt Parsons initials and 
18 pt Cheltenham Bold used in title, body set in 12 pt 
Bernhard Modern Roman and italic. Colophon in 10 pt 
Century Oldstyle. APA 486 








The answer-Eat fish 
and less meat 





Are you on a 
crash diet? 


\ 


\ 








I’m all for 
Law & Order 





The Hcon omy 


fectly sound 














LE HAMILTON PRHSS 
Ray H Abrams Lansdowne, Fa. 
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SELF-DESTRUCT ? 


Two new (offset) printshops have started up in 
this town. They have called on me and other ~bed- 
room” printers to help them out when they took jobs 
they could not handle with their modern and expen- 
sive equipment. 

Recent jobs have been 

Imprinting a law firm’s name on 12x18 cover stock, 
for presentation folders. 

Wedding programs. The girl brought in her own 
fancy paper stock. 

Cover for women’s club yearbook. 

Adding copyright notice to booklets of poetry 

Government stamped postcards. 

Paper sacks. 

Short run of business cards. 

Small quantity of three sizes of envelopes. 

Letterpress is still basic. There are so many kinds 
of printing that offset presses cannot produce, or can 
produce less conveniently and more costly For ex- 
ample, businesss cards have to be printed in sheets, of 
at least four-up, still better eight-up or twelve-up to 
feed Envelopes will run offset, but their bulk and 
softness means changing all press adjustments. 

Why can’t the printing industry see there is still 
need for the letterpress equipment being junked? 

‘How can it throw away all the fine skills developed 
since the invention of separate letters of type? 


eMoney-Saving eAlembership 


Belonging to other amateur press assosiations, | can 
make comparisons. Each one has its own merits. I 
like the way Amalgamated has stayed by the original 
concept that amateur press clubs are for the exchange 
of samples of printing efforts, and talk of tricks of the 
trade. 

_ Ever since I got my first 6$x10 sidelever “Pilot” as 
a kid on the farm in Montana, I have always had the 
impulse to proudly show someone the first press im- 
pression of any arrangement of type. Members of the 
family do not get too excited. They have (yawn) seen 
it all before. 

With the rocketing costs of printing papers, it sure 
makes sense for a hobbist to limit himself to display 
cards. There is more craftmanship in registering a 
color block than in pounding out long runs. The more 
leisurely pace of a small display on a scrap of paper is 
truer to the spirit of hobbyism. 

My big regret in that I keep myself all tied up in 
other commitments so I cannot enjoy the art of typo- 
graphy designing. Recently, just to illustrate the pos- 
sibilies of combinations of type faces, I set up and 
a penotes signt variations of a booklet cover. 





10 point (and 8 ree pa koe 14 t Jefferson G Gothic and 
18 Goudy Cursive. Unidentified scrap paper Printed on an 
ancient 10x15 Jones-Gordon. Lauren R. ‘gehry’ Geringer, 1319 
Pine Street, lowa City, Iowa 52240. #412. 








ISLAND DELIGHT 


1 Coconut - 5 to 10 pounds. 
8 Rasins or I dried apricot 
1 Cork or wooden plug 


Remove hull from coconut. Carefully — 
punch out one eye. Put rasins inside nut 
or use apricot - finely chopped. Insert the 
cork in the open eye - drive tight with 
shoe heel or rock. Bury nut in sand for | 
two weeks. Serve chilled, if possible. — 


That old son of a sea cook, Charlie Noble, left 
his galley long enough to drink a bottle of lemon 
extract and to pass on to APA members another | 
unpublished recipe from the Sailor’s Cookbook. 





McKay, Wilting H. 
419 Hill Street _ 
Mt. Morris, Illinois 61054 


Operating a 5 x 8 Kelsey, restoring a 19 
inch Advance cutter and an 8 x 12 Clipper 
Press. (What is it?) I have a surplus C@P 
10 x 15. Gobs of type, from a closed com- 
posing room. And vanity —- soanew 
Pressmark. 


Paper — TICONDEROGA TEXT 
Type — BLANCHARD 
Printed on 5 x 8 Kelsey 











APA No. 337 1s one among many 
and I suppose the big E was once 
one among many. However you do 
not find many of them today. All 
of this being an excuse to exhibit 
my 96 point cast letter E with the 
BB&S pinmark. And also to show 
a 2U font of unidentified 24 point 
Uncial. 


A contribution to the 1974 
APA Yearbook . 


Frank J Anderson, Proprietor 
KITEMAUG PRESS 
Spartanburg, South Carolina = 
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(General David Wooster 
at Ridgefield in Connecticut, April 27, 1777 


After burning Danbury, the British set out to return 
to thetr boats. (Wooster, with a force of 500 patriots pur- 
sued, and attacked the enemy at Ridgefield. “Ghe King’s 
troops had three pieces of artillery as a rear guard. “@hey 
opened fire. 

“Ghe whitling grape shot frightened the Americans 
and caused them to ‘waver Seeing this, General “Wooster 
turned in his saddle and shouted “Come on, my boys! 
Never mind such random shots!” “And 1t was then that 
he received the fatal wound. <A musket ball, said to have 
been fired by a “Gory, struck Im in the back, broke the 
bone, and lodged in his body. “Ghe great sash which he 
wore was unwound and spread out as a blanket. Jn 1t he 


was taken to Danbury. He died four days later. 





Printed by Birt Grezr for Treasure Gems 1974 
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Wayward 





Although the Postern Press and its prop. haven’t 


‘ been active lately, we still bleed ink when cut, and 


a return to the eraft has been mevitable. The de- 
mands of home, job, and person seem to leave no 
time for frivolities such as printing, but we’ll give 
it 2 another go {Jj Only those who have seen the 
Spear garage will believe 1t. Let’s just say that 
this two-car printshop-laundry-workshop-storage 
facility has never had room for an automobile! 





yim press’s standard operating procedures are 
L effective, but you'll never find them in a text 
on printing. Although not recommended to neo- 
phytes, the following may amuse those with tidier 
and more craftsmanlike habits. 





@ All copy is ‘writ in the stick,’ which results in 
easier justification and more economical prose. 

® Type is left standing indefinitely. After 1t’s been 
thoroughly picked over, there’s less to distribute. 


@ Offset blanket wash 1s used to clean type, press, 
rollers, hands, and anything else that gets inky 
® Brass & copper spaces and many odd sorts are 
kept in plastic ice cube trays. 

® Tympan sheets are changed once a year Regis- 
tration 1s accomplished by adjusting the form in 
the chase 

® Makeready involves masking tape & old phone 
book pages, and continual twiddling with impres- 
s1on Screws. 

® Our main source of paper is offset offcut, and 
format depends on size of paper, rather than vice 
versa (except for jomt projects such as this) 

® Copy is proofread in the stick, as it’s set, which 
saves considerable time in makeup. 

@ Printing is pursued (at some distance) for the 
fun of it. Excellence is, perforce, a secondary goal. 





Perpetrated expressly for the 1974 APA Yearbook 
by Frank E. Spear, prop. 
TDhe Postern Bress 
414 River Hulls Drive, Temple Terrace, Fla. 33617 





If you can t lick em, 
then, join em 


Because I haven’t been able to stem the 
flow of offset litho work with all my talk 
or letterpress, I’ve decided to see if there 
is anything to this operating of an offset 
press So I’ve enrolled in an evening class 
in Offset Pressmanship. I’m not completely 
ignorant of the basic procedures as | spent 
about ten years in various offset shops, tho 
in the copy preparation, camera, stripping 
and platemaking areas Only time will tell 
whether I'll get an offset press to go with 


my four different letterpresses. 


((Despite this professed interest in offset, 
I have, in recent months, added a few new 
faces to the type collection at Bookhaven 
Press Among the new faces are seen 


Caslon Antique 
Fates Seupt tn three t00e3 





SPARTAN OUTLINE-8 SIZES 
(but on only four different bodies) 


and last, but not least 
CANCELLERESCA (BASTARDA 
in all Its glory and diversity~ 
and in the odd size of twenty pom 


BooxHaveEN Press / Patt W Boune 


ON TAKING UP PRINTING 





THE NEW Printer seldom gives enough 
thought to the types he or she will use until 
the moment of purchase arrives When con- 
fronted by a catalogue of faces never noticed 
before, one 1s apt to buy fonts that get used 
only a few times 


With experience, tastes usually change in 
typography, and what enimours one at the 
beginning may become annoying and an eye- 
sore some months later. If you'ie blessed by 
a talent for initially selecting type faces that 
you can live with, you can happily pursue the 
many other aspects of the printing art with- 
out worry about the type faces you own 


If one has a favor for sans serifs, almost 

any but Futura - unless you like wondering 
; 3 ee , 

if 1c 1s an ‘a’ or an ‘o . Helvetica, Univers, 

or Optima are fine. If your taste likes serifs 

there are many classics, any of them worth 

owning. Bembo, Baskerville, Caslon, Times 


Roman, Centaur, Garamond, or Walbaum. 
For antique buffs there seems no end to type 
faces one can acquire. 


The point 1s, a hobby printer should pick 
a type face carefully then add to 1t until he 


has it 1n all available weights and sizes 


Spacing 1s a never-ending problem, but 1 


you tighten up you will be happter 


I should take my own advice I just ran out of 14 
point Centaur ‘e’s’ (This is 10 pt Palatino.) Anyway, 
hopping about from one type face to another can only 
be exhausting and awfully expensive, and even if you 
are rich it won’t improve the printing 





The SOLSTICE Press 
Ted Sherdeman, Prop 


A.P.A. 289 
The paper is Strathmoro SNOWDROP 





This MASTER PRINTER should be recognized 


in proportion to the magnitude of his achievement 


q ’ { to religious taith & trust 1n God, Charles 
C evole F'rederich Goeb emigrated from Ger- 
many just after the turn of the 18th century Soon 
after, he married and settled in Somerset, Pa., sust 
south of Johnstown Goeb printed spelling books 
anda Western Farmer’s Almanac. His tremendous 
task was printing the Bible the first ever produced 
west of the Alleghenies It included both Testa- 
ments and the Apocrypha, being completed 1n 1814 
after setting over five million pieces of type. WY All 
this was printed by the page, then type distributed. 
4 Woodcuts were carved, paper hand made, ink 
ground, forms inked by hand balls and printed on 
a wooden hand press Private printers today would 
not even dream of such a multitudinous project. 





Biblia: Heilige Schvrifft 
aa GOorb tbe: isa ee quarto, over a toot — 


quite rare ae the Sole Antiquarian een in 
Worcester, Mass can account for §o known copies. 


By comparison to 1814 the Bible, the g@ ~caemeeeg 
world’s best seller, could be produced \\\ yma 


today 1n less than ten minutes by the AN: Oe = 
computer printer But which would * : 
you rather own? If you are lucky and fell heir to 
a Goeb, you can rejoice 1n the fact that your progen- 
itor paid only six dollars for 1t with the labor of love 


between its covers. cH | 


Interesting Note Goeb had chosen in the printing 
of the Bible to capitalize first and second letters 1n 
words referring to the Deity: 1.e. GOd, LOrd and 
J Esus, to symbolize typographically his deep faith. 





Designed and printed by Greer Graphics 


LONGSIDE the ideas of William 
Morris & his followers, were those of 
such men as Henry Cole, who were 
aware of the low standard of indus- 
trial design and believed that the 
way to improvement lay in apply- 
ing principles learnt in the practice of art and craft 
to the design of industrial products. Unlike Morris, 
they did not turn their backs upon machine pro- 
duction, but sought to improve it by applying 
sound principles of design. Unfortunately, they 
failed to see deeply enough and to realize that the 
machine method is fundamentally different from 
the hand method, & that any really viable improve- 
ment would have to take this fact into account. 
Morris realized that the quality 
of design could not be isolated 
from the state of the society which 
produced it,andthat change inone _ aj 
required change in the other g ey \ 
Raymond Roberts * bs e r | 



























Printed by John G Henry for 
the APA Yearbook. The type 1s 
Kennerly Oldstyle. Printed ona 
Hand Qto. Adana of Worley & 
Maledictions Press origin. 
Illustration colored by hand. 


The sensuous pigeon sees farthest who flies highest 
& 
Amnesty for Jamie 


Reinstate him now! 


Judy & Sam Davis 





Who is the dear lady with the masque? 

Why, we thought that you never would asque 
She gave us her all, 
Made these four years a bawl. 

It’s Marge, A PA’s president pasque. 


Swan SONG 








It has been an honor and a pleasure to serve as an 
officer in APA. The past four years (almost) as Pres- 
ident have been especially rewarding. I have come to 
know many of you better, grown very fond of you 
in fact. I found cooperation, good will, and a mutual 
desire to make APA an organization of fine Printers, 
printing for pleasure, and sharing their fun with fel- 
low members. We’re on our way ! 

For those of us fortunate enough to attend every 
Wayzgoose, the values and joys of membership have 
a way of increasing each year. Help, information, and 
type treasures sold or swapped or bid for, are featur- 
ed at our meets, but it’s the warmth and pleasure in 
our friendships which make it so worthwhile. 

A Wayzgoose, unofficial though it may be, is the 
cement that holds us together. It’s the high point of 
APA‘s year If 75’s host is Kansas City, Mo., GO! 


My Swan Song has a verse of gratitude for those 
of you who pitched in and helped, even though you 
were not elected officers. We thank the three Wayz- 
goose Chairmen, Ron Ruble, Bob Murphy, and Ward 
Schori; John Richmond and Bill Greer for coordinat- 
ing the APA Calendars and Yearbooks; Dave Church- 
man for always saying “YES”! Maurice Prather print- 
ed the long, numerical Rosters, and Roger Baker did 
much for APA over and above his official duties. So 
did Parker and Lil Worley, and Judi and Sam Davis. 

Lists are treacherous. You always worry that you 
may have forgotten someone special, and you realize 
how many others could have been on it, others, who 
in so many ways helped to get the big jobs done. 

There was Ruth Hantke, Marty Schori, Jill Ruble, 
the Leonards, the Doletzkys, the Forgues, the Fellers, 
Ray, Emerson, Jane, and so many more! You’re APA’s 
heart and soul. Then there’s the life line through the 
bundles, and the faithful printers who keep them full 
and interesting. Wallace Martin, B. A. Schumacher 
Regis F. Racke, Charles Colvin, Lauren Geringer, Pall 
Bohne, David Ash, Jack Murphy, Howard Radcliffe, 


Bert Williams (whose name gets shortened, somehow). 


Marjorie Clelland salutes you all! 


eaters: 





Mnnounc Ing 
New ‘Closing Piate fer Yearbook 


Beginning with the 1975 Issue 
“Greasure Gems will close May Firs. 
“his will enable partial distribution at the 
“Wayzgoose 
thereby savin g considerable postage. 
_ Moreover, it will make for winter printing 


when members have more time to participate. 


“Ghe Staff 











